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ABSTRACT

The objectives of this research were: 1) to study changes in the motifs of the
Tai Daeng Textiles and the social belief which reflected in its motifs since 1910 and
2) to study the economic, social and cultural factors resulting in the changes in the
motifs of Tai Daeng Textile.

From the research, the textile’s form and motifs of the present Ban Nong
Boua Thong are obviously different from those in the past. That is, they can be
divided in two groups in the present: the local group and the Phaeng Mai Gallery
group. Although these two groups are in the same culture, they differ by the economic
factors because the target markets of their production are not the same.

Another finding of the research concerns the changes in the motifs of Tai
Daeng. The economic, social and cultural factors resulted in giving up the daily use
and the prototype production of the textile which changed into various products.
Furthermore, the beliefs about the motifs and ritual symbolic were changed and
forgotten.

The Iocal group, from the two groups who created the textile motifs, favors
the Mat mii (kat) technique for the stability in the economic status more than the Jok

and Khit techniques. The famous motif is the repeated points of simple motifs form,
not linking to one another. This form allows more space than motifs in a piece of
cloth. The favorite motifs on the cloth is the continuous motifs both in column and
row with not more than four colors limited by the Mar mii technique unlike Jokand
Khit techniques which jointed various motifs together in column, row and oblique on



a single piece of cloth. Another group, the Phaeng Mai Gallery, continues using Jok
and Khit but develops the textiles forms, motifs and colors to satisfy particular
customers: the European and Japanese groups. The motif is generally more packed
tight, perfect order, balanceand logical with more geometric than animal motifs.
Moreover, this group prefers white motifs on the cloth.

It can be concluded from the research findings that economic factors not
only played the most important role in creating the motifs comparing with other
factors, but it also determined textile production trend in the future.



