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ABSTRACT

The thesis titled “the Concept of Reality as Portrayed in Thai Mural Paintings of the
Rattanakosin Period” aims at analyzing the concept of “reality” in Thai mural paintings of early
Rattanakosin Period as well as conceptual change of reality from ancient times to modern times.

The result of this research shows that the concept of reality based on conceptual
reality according to Buddhist philosophy was included in mural paintings of early Rattanakosin
Period. Reality could be individually divined; therefore, it was regarded as subjective reality
which was not able to be separated from knowers who individually  conceive reality —
Tilakkhana (the three characteristics), Paticcasamuppada (the dependent origination),
Ariyasacca (four noble truth) and Nibbana (the extinction of the fires of greed) as the ultimate
goal. Furthermore, it played an important role to determine the content of the mural paintings,
for instance Dasa Jatakas (the ten longest birth stories of Buddha) and Buddhapavatti (the life of
the Buddha) as an access to the ultimate goal. When the ultimate goal is not achieved, subject
should be born in Sugati Bhumi (blissful states of existance). In addition, physical appearances
of creatures appearing in the mural paintings were determined by Kamma (a volitional action)
and mental levels. According to this attitude, physical appearances of creatures and places in the
universe, such as heaven, underworld, Devata (a celestial or heavenly being), Brahma (a divine
being of the form sphere) and Mara (the evil one) existed objectively and could be obviously

shown in the universal picture of Tebhumi (the three spheres). Besides, the objective reality is



not able to be separated from the subjective reality — places and physical appearances of
creatures were related to mental levels of creatures.

Acceptance of the reality concept in term of scientific empiricism based on the
western philosophy of materialism due to opening the country according to political and social
conditions led to many aspects of conceptual changes in order to be accepted by westerners,
especially from the late reign of King Rama III so far. Furthermore, it led to conceptual change
of reality as portrayed in the mural, especially the objective reality beyond physical world that
could not be proved that it’s existence according to the conceptual frame of empiricism, for
example universal concept of Tebhumi and Jataka of the ten perfections of the Buddha before
attaining enlightenment was less important. Empirical reality in phenomenal level, such as
stories from chronicles and Buddhist traditions was emphasized in accordance with the
backgrounds portrayed in the mural that was similar to the fact in physical world level.
Furthermore, the concept of Kamma and mind related to the pictures and characters declined.
Thus, the objective reality found in the mural paintings was separated from the subjective reality.
This concept could be found the most obviously in the mural paintings of Thammayut temples
and led the reality that used to be centralized in human being to move the center focusing on the
reality existing outside human being.The result of these changes led to the conceptual separation
of reality, virtue and beauty; therefore reality was not related to virtue and beauty as it used to

be in previous time.





