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ABSTRACT

The thesis is almed at analytical study of metaphysical and ethical concepts as
found in mural paintings of the monastering built in early Ratanakosindra focussing on 7
different location in Bangkok

From the study, it was found that although the paintings were built with the
purpose of serving Buddhism by means of visually expressing religious story and
preaching. Metaphysical and ethical thoughts are as well found through the paintings.

Metaphysical thought, as conveyed in the paintings, is about the existence of
the worlds. Beside the world in which we, the human beings live, there are also many
kinds of world in the different levels in which, to each of them, many kinds of existing
beings are to be born to one’s own previous actions. Those worlds are the world of low
state of existence (Apayabhumi) located at lowest level. There are three kinds of them;
world of woeful state (Niraya, hungry ghosts or Pittivisaya), world of frightened ghost
(Asurakaya) and the world of higher state of existence. There are two kinds of them; the
world of Deva god and the world of Brahma god. The Brahma gods can be further
divided into two kinds, Brahma with form (Rupabrahma) and Brahma without form
(Arupabrahma). The existence of these worlds is to confirm the procedure of life of
beings as continuation process depending on other factors. This causes the relationship
between beings and worlds as well as cosmos. Besides, in the mural paintings, the
concept Mara (devil} was personified by type as Devaputtamara and by name as
Vasavattimaradriraja, depicted as one god, who try harder to prevent Prince Siddhattha
from reaching his goal. Mara depicted in mural paintings was also implied, in social
context, vicious persons.

Ethical thought in the mural paintings, ideal of life expresses liberation from
cycle of birth and death and the method leading to that liberation by performing the
perfection or cultivating the merits following the acts of Bodhisattava (the Buddha-to-
be). This idea was expressed in the paintings by depicting 10 stories of performing 10
perfection’s of Bodhisattava (Dasajati jataka). In each story, perform each perfection
starting from giving (dana) behaving properly (sila) as well as purifying the mind
(bavana). By following his exemplified actions, one can reach the highest goal of life.



