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ABSTRACT

The purpose of this study is to analyze the philosophical thought in Chin
Auranmut’s Nang Talung (shadow puppet theater) scripts, the 1991 National Artist, in
order to find out whether they contain metaphysical and/or ethical perspectives and to
analyze the way in which these are presented, based on the conviction that the study of
local wisdom provides a key to a better understanding of Thai philosophy.

1t was found that, regarding metaphysics, Chin Auramut acceptsl two kinds of
reality, namely 1. Concrete reality - ie. that which we can perceive and prove by means
of our senses, and 2. Abstract reality which can be proved by rational means, and is
concerned with the soul, heaven and hell, the karmic law, fate, and supernatural
knowledge. These two realms of reality are interrelated and interact both on a bedily and
on a rational level ; the rﬁind directs the activities of the body, and disturbances of the
mind will inevitably affect the body.

It was further found that Chin Auramut is not especially interested in providing
answers to metaphysical problems because these issues are far removed from - and are
useless in daily life. Thus the study of the metaphysical perspectives found in Chin

Avramut’s work is not intended to explain his perception of truth, but rather aims at



picturing the content of Nang Talung scripts because they reflect the real practices and
behavior of Southern Thai people.

Chin Auramut’s philosophical thoughts are basically intent on introducing ethical
issues that are directly related to human practices and behavior. Considering moral
problems to be directly related to a treatment of the highest aims in life and the
fundamental practices in society, it was fou.ﬁd that the main aim of life is the pursuit of _
happiness situated on different levels, starting from individual happiness, common
happiness, happiness in the next life, and finally happiness which results from a state of
existence called Nirvana. Thus Chin Auramut presents ways of behavior that can lead to
happiness - which is the highest aim lLumans have set ft;r themselves - by depicting real
life behavior which actually occurs in society, though diffe{'ent roles played by puppets in
his shadow theater ; e.g. leaders and ordinary folks, father and mother, friends, hermits
and monks, and shows how each person should perform his/her duty. Chin Auramut
presents ways of behavior based upon the Buddhist teachings, e.g. Rajadhamma (vi;'tues
of the ruler). Brahmavihara 4 (four noble states of the mind). Pancasila (5 moral
principles), with the aim of informing people how to behave ; they serve as lessons both
for speciators who do not know how to behave according to their proper duties, and for
those who do know, so that they may put them to use in daily life.

Chin Auramut’s philosophical ideas consist of a combination of local beliefs
e.g. beliefs conceming ghosts and sprits, supernatural knowledge, fate, and beliefs
resulting from an interpretation of Buddhist philosophical topics such as belief in karma,
re-birth, cosmological beliefs, which he presents by using local context and the actual
state of the southem Thai society as background for his explanations and his depictions
of each individual role. Regarding the content his scripts predominantly deal with
practices of people in society. This insistence on the importance of human life allows us
to characterize his philosophical ideas as philosophy of life, mainly because the audience
can apply the essence of the Nang Talung theatre to their everyday life, and the local
wisdom contained in the shadow puppet theatre not only arouses emotions but at the
same time displays knowledge which can be applied in daily life and may bring about

social happiness.



