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Abstract

‘This mdependent study aims at smdying the format, techniques, methods
utilized in the casting of Lanna’s sticco sculpture as well as examining other related
artistic skills acquisition. The areas to be focused are at Wat Chet Yod and
Wat Pharsing Woramahawiharn. The data was collected through documents and the
field study sketching and photograph taking. Interviews with the archeologists and
workers were also important part of data collection. The data collected was then
analyzed, classified, and descriptively presented.

The study found that the stucco sculpture patterns utilized as decorations by
crafismen of Lanna during the golden age of the cultural arts can be classified as
- follows:

1. The deities in sculpture pattern which were high - relief were put on the
outer wall. Thé number of the deities was 70; 26 of which were in standing position
while the rest were in sitting position. Most of them were not in perfect forms.
Only three of them that were in standing position were found to be perfect forms.

The deities also displayed the costumes and decorations used by the Kings.




We also found 16 deities in stucco sculptures in  high - relief pattern on the outer wall
of the scripture hall at Wat Phrasing. The stucco sculptures are considerably in good
condition. They stand on the lotus in Wai positon. Only two of them hold flowers
standing on the lions and flying. Each deity are clad in different style of clothing.
Eight deitics found at Wiharn Chet Yod were also influenced by the same artistic
designs, the SriLankan and Sukhothai schools of arts. The deities at Wat Phrasing were
influenced by the designs found at Wat Chet Yod.

2. Phanplugsa stucco sculpture designs were mostly found to be in linear forms
that were inspired by imagination and nature. This distinctive form is the uniqueness of
Lanna arts. Thev were applied as decorative items on walls, columns, deities, arch évcr
lintets, This particular decoration was found at Wat Chet Yod and Wat Phrasing.

The floral designs was influenced by Chinese arts found on the Chinese porcelain
during the Yuan and Ming Dynasty.

3. Imaginative Stucco Sculpture forms found in the deities of arch are called
Knuge and Lai Kranok. These forms were usually accompanied by peaccck sculpture.
The imaginative sculpture forms featuring animals in Himavanta forest were also found
at the scripture hall of Wat Phrasing, The high - relief in 75 arch frames were found
to be in perfect condition. They were influenced by Chinese, Burmese, Lanna artistic
styles.

4. Techniques - Methods. Chiang Mai Lanna sculpture crafismanship was
considered good models that were idealistic; they had their own classical process.

This could be witnessed through the casting sculpture works. The crafismen used both

traditional and modern techmiques.




