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ABSTRACT

This thesis focuses on the representation of hilltribe people in three types of texts seen
as media which are: first, primary school textbooks considered as a state media; second, movies
assumed as a media of the middle class; and third, Pgaz K’Nyau music seen as a media of hill
tribes. The analyses of representation of the hilltribers focuses on the techniques of construction
of ‘texts’, the significance of the media, and the interrelations between the media and the social,
political, and cultural aspects in different periods of Thai society and also in global context. The
research employs four main concepts, namely representation, mythologies, violence, and
literature structuralism to analyze and conceptualize the texts.

The study analyses that the four curriculums of school textbooks published in the years
of 2503 B.E., 2521 B.E., 2533 B.E., and 2544 B.E., show dissimilarities and discontinuities of the
representation of hill tribes between different periods. The curriculum of 2503 B.E. describes hill
tribes’ way of life which is represented as different from that of Thai. Yet, such differences do not
obviously imply the sense of ‘otherness’ as there are some admirable expression implied in the
text. However in the representation of hill tribes in the 2521 B.E. and 2533 B.E. curriculums,
there has been a shift of illustrations of ‘otherness’ contrasting ‘Thainess’ in many aspects
especially in religion and sexuality. Not only that, the hilltribers are also portrayed involving with
drugs which is a threat of national security, and slash-and-burn agriculture which leads to natural
disasters. In the same period, the school textbooks also represented hill tribes as ‘enemies’ to the

nation, drawing on metaphoric symbolism of the ‘enemies’, who destroyed Ayuddhaya Kingdom



in the ancient time. In the latest 2544 B.E. curriculum, the term ‘slash-and-burn agriculture’
which once appeared in the 2521 B.E. and 2533 B.E. curriculums, were replaced by ‘rotational
agriculture’ for the Pgaz K ’Nyau who are represented as forest preservers. The discontinuities in
the texts allow us to grasp the representation of the hill tribes as constructed myths.

The thesis also deconstructs the genres represented in movies on hill tribes. Movies
produced in the period 2510s B.E. are found to have been constructed to represent the hilltribe
people as remote ‘others’, implying inferiority, when compared with Thais , in sexuality,
livelihood, and ideological aspects. These representations of otherness, on the other hand, conceal
the attempts/desires to assimilate the hilltribers into ‘Thainess’. After the 14" October 2516 B.E.
uprisings, there has been a change of direction in socio-cultural critiques allowing an emergence
of a more critical production of hill tribe movies, upholding the virtues of hilltribe identities rather
than the assimilation attempts of the earlier period. This was represented in movies produced in
2520s B.E. However, in the 2530s B.E., the representation of ‘otherness’ of hill tribes in the
movies reappeared again. This time, the ‘otherness’ are represented as dumb individuals in order
to create laughter among the Thai audiences. Sexuality also plays a major role in the
representation where hilltribe women are presented as sexual objects and sexually loose. From the
2540s B.E., up to the present time, with the removal of communist threats, in national and global
contexts, the hilltribes are no longer represented as dangerous to national security, but overall still
appeared as stupid and backward, and an object of laughter to the Thai audiences.

Although there were discontinuities in different periods in hilltribe representations in
the movies, but when compared with school textbooks, period by period, the images of
representations as appeared in movies differed from images constructed in the school textbooks.
These inconsistencies between movies and school textbooks further highlight the myths of
representation. Furthermore the negative images will create, at the subconscious level, the myths,
that what people read in the school textbooks, or seen in the movies, are ‘true’ and ‘natural’ of
hilltribe people. When represented as threats to national securities, it can create hatred among the
readers and audiences, granting them the legitimacy to use physical force against the hilltribe
people, and we can call this cultural violence. On the other hand when the images portrayed the
hill tribes as being stupid and culturally inferior, the readers/audiences may come to believe that

the images are true, and treated hilltribers with disregards. This is describes as symbolic violence.



Apart from the investigation of school textbooks, and movies, the thesis also analyzes
Pgaz K’Nyau songs, in order to give a space for the Pgaz K’Nyau for their own representation.
The modern Pgaz K’Nyau songs usually combine traditional with modern musical instruments
and employing traditional verses from traditional songs, proverbs, etc., reflecting Pgaz K ’Nyau
wisdom but there are also some new compositions of songs on the meaning of life. The activities
of song writings and singings may be considered as social practice. Analysis of the texts in the
songs reveals that the Pgaz K’Nyau are aware of the representation of them by the state and the
movie producers as backward, as well as slash and burn farmers. They argue against this in the
songs and counter-represent themselves as protector of nature. They also urge the younger

generation to maintain ethnic pride and identity.



