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Abstract

The objectives of this study are 1] to study the style and usage of Mahajaka
Jataka mural paintings made during the period 2500-2544 B.E (1957-2001) within
Chiang Thong area of Luang Prabang, Lao People 's Democratic Republic and their
proliferation in other places in the country, and 2] to study the relationship between
Mahajaka Jataka's paintings and the Mahajaka sermon ceremonies under the context
of social change and continuity

From the study it is found that the style and usage have changed according to
the ideological components of cultural power, that is to say the dominant culture, the
residual culture and the emergent culture which are dynamic and interact with
ideology, political power and the economic system during each period. There are
three periods: traditional, revolutionary and the present period.

In the traditional period, the great tradition was the dominant culture that
caused the artistic works relating to the Mahajaka Jataka tradition to be produced by
royal artists under the patronage of the monarch while works by other artists were

pushed to the periphery. The emergent culture during this time was the set of



Mahavessantara Jataka paintings by S. Thammaphakdi company. The royal artists of
the great tradition partially incorporated this set of paintings into their practice, but
presenting them using the traditional style.

Later on, when there was a change of political ideology in 1975, the social
practice under the revolutionary ideology became the dominant culture and drove out
the cultural structure of the great tradition, turning it into a residual culture. Those
who live under the residual culture such as Buddhist monks came to replace the
traditional leaders as the supporters of art production. Since S. Thammaphakdi
products could be used in many ways, both during the rituals and as decoration and
including socialization that interacts with politics, the economy and culture because of
its low costs, the paintings that were produced in the Mahajaka Jakarta tradition in the
urban area have not only become popular culture through the sermon ceremonies, the
availability of print materials also strengthened the rapid spread of the great tradition
within the area. There are now other dimensions available that are not confined only
to ceremonies but also in bookshops and text books.

At present, after Luang Prabang became a World Heritage City, tourism was
commodified. The new component in the political ideology is “capital” under the
social practice and new social institutions, such as the office of the UNESCO
representative and the national tourist authority, who work under state power though
the local office of the Ministry of Information and Culture. power to participate
residual culture in re-improving Royal artist's work. The interaction with the residual
culture produces a revival of the traditional artistic techniques with emphasis on
conservation. The social practice confronts S. Thammaphakdi culture resulting in its
erasure by a white paint.

As capitalism becomes the dominant culture that makes tourism a commodity,
art has to serve capital and reduces its social roles. It is hard to say whether the arts of
the Mahajaka Jataka tradition will be accepted again and return to perform its social
roles once more. It is possible there will be a compromise with capital and the return

to the main structure of the ideology of cultural power.



