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Abstract

It is widely known among movie-goers and film critics that the portrait of man
is subtly shown in Akira Kurosawa’s films and so it is worth great efforts to explore
them philosophically.

The objective of this study is to study the concept of man in all 30 films
directed by Akira Kurosawa. Three questions concerning the study of man were
raised; 1) what is man; 2) why is man; and 3) how is man.

From the study on the first question, what is man, it is found that the films
portray man’s nature out of his ‘self’, which is neutral. Man has the quality to develop
in either good or bad direction, depending on the choices he selects in each situation
and his surrounding factors. In his films, Akira Kurosawa’s belief in man’s potential
to develop himself is reflected in nmuch of the content that focuses on individuals
searching for values and meanings of life that are unique and truly belong to him.

The second question of ‘why is man’ is focused on the conditions for the
freedom of man in decision making. It is displayed in the films that man is free to act
what he chooses. It is found that man is free to choose to do his own deeds, and is
independent on his surroundings or any external factors. In whatever way one
chooses, one must accept the future consequences, either good or bad, glad or
suffering.

The question ‘how is man’ refers to the ultimate goal of man and the means to
achieve his goal. Kurosawa’s films show to a certain extent that learning one’s
meaning of life is significant. To achieve the meaning of life, man must learn and
seek for his own values by himself. The search for the enlightenment of one’s own is
difficult. The goal of man then is in self-revelation, to transform himself into a super-
human.

Such quality means physical strength, and more importantly great mental
capacity. To achieve the transformation state, man has to go through hard learning
and practicing. Man has to sacrifice himself to help the weaker and learn to be happy



for the others. In the films, such characteristics belong to those that follow the code of
Bushido.



