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Abstract

“Development of Mawlem in Ubonratchatani” is a study of forms of Mawlum
performance, adaptation and development of Mawlum performance, and the relationship and
connection of the performance with factors which bring about the adaptation and development of
the Mawlum performance.

It appears from the study that before 1967 the Mawlum performance consisted only of 4
types: Mawlum Puen, Mawium Klon, Mawlum Ching Chu, and Lum Ruang Toh Klon. The
performance style was simple without complexity. The number of performers in each
performance was few. The costume, musical instruments accompanied the performance, and the
singing and dancing style were within the traditional style of Isan. The emphasis was in the
content of the performance that conveyed local wisdom and way of life of local people. The
function of Mawlum in this period is thus entertaining and transference of culture from one
generation to the next. The performance is in harmony with the economy of agricultural
subsistence widely practiced then which alse encouraged the kinship-based social relationship and
the creation of special relationship in the Sieo system.

After 1967 agricultural subsistence has been supplanted by commercialization. The
kinship-based relationship and the Sieo systern decline in importance when they are confronted

with capitalistic economy that aims only at profit-making. The types of Mawlum that become



a

popular at this time are Mawlum Ploen, Lum Rueng Toh Klon, and Mawlum Sing. These types
are adaptations of the traditional style to the performing genre of the Central plain (Likay for
example), In addition, the Mawlum performance also absorbs Western performing art and the
performance of the so-called “Thai Co.untry Music” info its style. As a result, the Mawlum
performance becomes complex in form, organization and income-sharing system. It also

- emphasizes entertainment over other aspects of Mawlum performance.



