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ABSTRACT

This research was guided by two hypotheses :—

1. Although Schopenhauer did not clearly offer any criterions
of aesthetic evaiuation of music , but his theory of essence of music may
be taken as guideline to make such an evaluation.

2. His theory may be used to explain current ideas of music.

The subject matter understudy is devided into four parts as
follows.

1. The historical connection of the ideas of music dealing with

the history of the ideas of western music from Greek thinkers to recent
philosophers before Schopenhauet , which reveals that the Greek ideas of
music_contributed to the development of various ideas and views of music

of later ages.



2. The problematic connection of the ideas of music studying

the connection of ideas of music with aesthetic and axiological theo-
ories. The study has pointed out that the study of aesthetic value of
music involves the understanding of aesthetics , axiology and music.
It is also found that the different -ideas of music which are similarly
concerned with the essence of music tend to evaluate music by similar
criterions.

3. Backgrounds of Schopenhauer’s phil h which lead to

his theory of aesthetics , namely epistemological , metaphysical and aes-
thetic points of view. From the study , it is evident that his views on
aesthetics appear to be more metaphysical than axiological , and closely
related to his epistemological and metaphysical thoughts.

4. An analysis of Schopenhauer’s philosophy of music , making

a detailed study of his ideas on music. The study reveais that Schopen—
hauer’s idea of music is obviously metaphy_ical. Music was regarded by
Schopenhauer as one of the two existences closely related to the ultimate
reality which in his terminology is The Will-to-Live. |

From the above. study , it can be said that the criterions
suggested by Schopenhauer for the evaluation of music are clearly objec—
tive. Perception is the only means to the proper attainment of the highest
aesthetic value which is an end in itself. And his criterions which may
be applicable to comparative study of cerrent ideas of music , can be
summed up as follows :—

1. A work of music ought to be without words and actions.

2. A work of music ought to be without external meanings.

3. A work of music ought to have monophonic or homophonic tex—
ture.(not polyphonic)

4. A work of music ought to be independent of cultural contexts.



