HaTneniinug - wiaidune @ mMytsiusuniusensfinermndinssees
fIaLaS

§ v o Al )L ¢

okt uiyatngse WA

Aaldndnsimniindio @13 dnELaE 1 TTRNTINATUUN

AENTIUATEAUAMENTINUG ¢

A5 . BT AN quﬁqﬁ UsesmnTIuns

HEHANENTITIRNSTU evARaY AU

4 o 3 =

HEIWEE@ASI TN LY S8 NSNS
ARt R

= n.(og ) - e dll ’ <l
Anuntinufotivil LﬂuﬂqSﬁﬂuquﬂﬂuﬁqmﬂﬂaqaquuqLiaq¢ﬂﬁtauﬂz To@nun
LRufumsitiatiununiin nTENIHORRTTNRENFIRTAT WAz SEnEMINAUEAN N~
uﬁqﬂuﬁﬂaq
T SEVIN * o oM a o (-d‘l Jd [ [ [
mMyisiuailrantnintelinug L Taama i auny i sRaranRuaaiiuunaiiunigg
A My A (el v ol e v o B oA -l & Miieas
uﬁmiqaﬂauﬁq?sLwa1u1mﬂauwuﬁw1natﬂﬂqnumuauumqtmuuqnm@m MIAMAT S
} ¥2 B 84 o s - - =
1ajﬁﬂagﬂﬂﬁﬂlﬂﬂﬂﬁﬁTUﬂquﬂﬂﬂaﬂuuﬂﬂﬁuﬂu 5ol WS90 ANEITIINENHTATUUN
luinus nunany  wastiwnesesaudrssimmiiuaammeinsdiisiviunin (Textual
Criticism) Wi Pual Maas iinflsn@ienaeidnniuasinnli FouiSuetiy  TaedFnns@nun
; . : o - v e ¥ A
"Fuun”  Alsngenuaiinng o Lﬁa@ﬂnﬁuanwuﬁﬂaqmuauutuaﬁuuuazﬂqﬁﬁ%qquwugn
uﬁﬂQﬂﬁﬁuL?ﬂuTﬂﬂﬂﬂﬁmizqaﬁuﬂﬁu
-t ol os [ o &6 1 5 - ol wr
HANMSANEIAUMIERRNNAND A7 MU and@shae 5 athy  1InN5AR
o o , & a e [P o ' [YR
sandunaaiiuuenaani iy 3 denagnai liEe wavainminsAnapnunKs aaliariidga
" ¥ . | 73
Favnadinusinesisuaz ffaifae da aﬂuﬁhﬂﬁqugatﬂaq g lérlitayanav i angsntull

Lﬁuﬁagauﬁnquﬂﬁ?ﬁnﬁUuﬁﬁuaﬁu



[ YV~ Y et o o M .
nIAUNGLRTiRM (33 IGTmERTL ¢ty
v oA (n‘:" - %A [ VI &£ o A‘ln
1. MINEalNUGN 3 R1NAT9TU NYshat tudelinug Inaaas L et AT 3@ay
[ -2 2 1 =] LT r's
auiLInringniian Aot Tuliafinudannun
.!lﬂ @r 3 ) ar o
2. atalnusaIaiL 2 @181 DielLaan e WinTeiu 2 @0 tutielinusdaiun
o . Ew) =l ;75 )
Tetvin L Buassouaniiutntaedn 1 &1a1 ey
3. (uatativuslu 3 s lieseiuian waz llanusedndu lGdntatinusgay
[ a
d1e lngnitaiign 1uﬂiﬁﬁ1ﬁﬂﬁEauwuéﬂaqauuqﬂwﬁﬁﬂgatﬁaqlﬁuﬁauwuéaﬂWUuﬂ LRSI
o 4 . o ] AR ar of v 24 s
Padnatiunwsasliatigaunn lovint Baassavaniunnrasin 4 atiul3éhu
Y
MEATRTARIUNRURTTURINAN T ﬁqﬁﬂiﬁ1ﬁ§aﬁwuﬁt?aQQWﬁtﬂunzﬁcﬂaTﬁuﬁ
4 s ol o o & o n:q.t ¢ i e B
Fauyssigndauas Tnal Auaiivdelinud fu Afnusgd@uun Tusta ausaun 1 dausang
Tuneeunn
= F- ar | P Vn.lJA (.d:l [
ATEnINARNT SUERNFaasAT B3Ry tenintetinug L Sowme L aunsatiugnuiunan
AL AT EINORNT TNEANFNREATANMUANGER TATIA@S Tt (Structuralism)  uuuwan
o ) '
e, e v - L ol
Propp iinaftuinuntn¥at du TaenSuTdvioufil b wne auiiu Saq
N P d-’s’o A ] drlgnf - ar 1
NﬂﬂﬂﬂﬂﬁﬁﬁﬂﬂﬁmﬁuﬂﬂﬂguﬂﬂqﬂﬂiﬁUQﬂt?BQHHQQNQMﬂiﬁuﬂEQmﬁﬂzﬂ?ﬂy 4 N
P e
WS TUAD
1. quﬂﬁﬂﬁﬁuﬂaﬂﬁﬂégﬂﬂ {The sphere of action of the villain)} lﬁu
Fufitmiudinen
2. INWOANSINEENRIEIH (The sphere of action of the helper) 11U
s v A e
FrPaLt It WABRIL AN
3. wgAnTIuIENEnd@e (The sphere of action of the dispatcher)
ﬁuud ) Ve o e
( mnuumuqmt%auTaqaxuqqqmqtanﬂumagﬁﬁu

- a ol
4. MUOENTINYENTL BN, TIYTY {The sphere of action of the hero)



t

-~ o lg_OV“ II. d‘l
IMHOFNTIUEBNFEIREAT LA ¥ T Tasea519taat Saammat duny Tasuen
v -
aonlaiy 2 Tasai3on #a
d‘lﬁi’ . '{’]u'd P v 'ﬁvu
Tat5aan 1 Witaanss L and-t Luﬂwﬂ1Qﬂaqwﬁs$ﬂﬁﬂgntuuuaHEQt I
o v ' - [ ' o Vet e '
ﬂauuﬂaqmaqusstaﬂ%ﬂtﬁugnﬂautuanaqq Tagiinasia L av laeing detiay uinaanse
: - M e w o~ C
LBNIN IGTUAINNE G L G
] 1 s 1 . [
TaseiSagn 2 WTSlﬂﬂQﬂuNlaﬂﬂﬂﬂuuﬂﬁﬂiﬂﬂqaqﬁl@UﬂﬂﬂiﬂqwﬂﬂNWQﬂﬂduﬂﬂ
o . YV ot - M o . M My o '
fiu usingy | anligin whanaiuay v ldnasauiugnan el fu Wi L an lanRuNNgn
- W A ' '
W ALY Was 10RYag L Naunuma Wi 1aneaun
[ ) v w - - 5 o &y L 1 e Alléllv
dunsEms e uise g -uNYEY et 1N IIMSAILANTIMAUL Santidenau
v G oo r e s “ Y wal E -
Trondnuareasieny  anfluntaaioan  Seusssummi dauazlse iwiinaaauun Tusta
1 ey 1 ar ol e ol |d.l
sttt 18y LuieAURNT L AWeT uwsauuqnum7unﬁuﬂszqﬂ uﬂﬁﬂutﬂat?aqwnﬁﬁﬁﬁuﬂ
R 3T
yv £ L.y & <& i
HAIIAMTANEMANAERMAE -2 el UANINIMN T TURNENWYEN
wr 2 ar & 4+ o v ) - (%3 ﬂi d:ll-" + -
Feruduundiunouwidn tavia T B e aweRnssumasinasasimisang lul Faeaautin wok-

o ¥ &y oS - o oS4 M g
ATSURIREATUHUL YUmnuanumzﬁQﬂuuasqauﬁssuwLﬁaquuﬁQﬂgaq



Thesis Title Buddhasenaka : A Texteritical Analysis and

A Study of the Characters' Action

Author Mrs. Wiboonwan Musikanukhrosa
M.A. Lanna Language and Literature
Examining Committee Dr. Harald Hundidé Chairman
Assist.Prof. Suphan Thongkhloy Member
Assist.Prof. Bampen Rawin Member
Abstract

This thesis 1is a study_ of Lamna Buddhist Jataka named
Buddhasenka regarding the qriginal examination, actions 6f the
characters, and the socio-anthropology.

The original examination, according to this thesis, signifies
the examination of the literary_composiﬁion named Buddhasenaka as a
means to develop into the nearest literary composition of the
originals. The matters of direct observation derived from five palm
'leavé copies in Lanna script fhat have been transliterated into
Central thai script. In consonance with the thecory of the Textual
Criticism of Paul Maas, a German philologist, the text was evaluated
and studied through thé variant presented in each copy for the purpose
of regarding the relations between the copies and - originating. the

chart of the relations between the originals.



The result of the study said that all five originals were
copied and separated plainly into three_ways. The least shortcoming
copy for both writing style and text is the SAI MOONMUANG TEMPLE'S. It
is to be used as the prime data of the constitution text.

The principles of the constitution text are as followss

1. If three literary compositions coincide to one ancther,
they will be considéred the duplicated literary compositions at the
first place. They will become the constitution ones immediately when
they have been proved and examined.

2. In case of only two of them coincide, they are to be
considered the constitution copies. The footnotes are made and the
variant of the other one is shown.

3. Unless the right literary composition can be fouhd because
they do not coincide to one another at all, the SAI MOONNUANG TEMPLE'S ‘
literary cbmpositiqn will be considered the constitution copy for the
reason that it is the least shortcoming one. Though, the footnotes
indicated the variant of the four copies are made.

Etec.

As the result of these constitution text methods, the outcome
is the best Buddhasenaka composition. It is the reliable composition
to the original written by Lanna Scholarly Author, as indicated in the
appendix.

Buddhasenaka, the constitution text, is studied by analyzing
the actions of the characters conforming to the adaptation of the

Structuralism Theory of a Russian folklorist, Propp.
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The results of tha snalysis through this formulalization shows
four Spheres of action:
1. The sphere of action of the villain.
2. The sphere of action of the helper.
3. The sphere of action of the dispatches.
4. The sphere of action of the hero.

in distinction of the characters in these spheres, two plots
of Buddhasenaka are proved aé followss

Plot 1, the hero's mother, who is the king's ligitimate wife
js done with malice by the king 's mistress. Then, the hero kills the
mistress to help his mother to become vivacious.

Plot 2, the hero is to be teased by the step mother. She
tellsrlhime travel to be her daughter's feast. Yet he has many
assistants so he can marry to the étep mother 's daughter. Afterward,
he kills the step mother to death and rules the town for his father,

The study of this tale on the socio—anthropology vivifies the
refleqtioﬁs on Lamma zocial condition,lsocial value, customs, culture,
and beliefs. The king, for exaﬁple, is the master of the country. It
is the agricultural society. The people believe in buddhism. Etc.

Not only the result on the socio-anthropological study points
out Lanna society, it also shows that the actions and behaviors of the'
characters are affected from the said social condition and culture in

the tale.



