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ABSTRACT

The study of the design of Mud Mee Silk’s Patterns of Maha Sarakham province in the
context of contemporary culture aims to develop procedure of designing Mud Mee silk’s patterns
in Maha Sarakham province to be more contemporary which will lead to sustainable
development. The study is based on a belief that trying to understand the contemporary culture
context involving the design of Mud Mee silk’s patterns will be one way of developing the design
to be more modern. The methods used are multiple methodologies; quantitative and qualitative
methods. The data is collected by questionnaires, interviews, workshops, and participant
observation. The study is conducted in regard to international design procedure, and a case study
is trying a procedure in designing Mud Mee Pattern scarves for female instructors and staff of
Mahasarakham University during the age of 25 — 35 years old. The data is evaluated in aspects of
situations, strengths, weaknesses, opportunities, and obstacles in development of designing

Patterns of Mud Mee silk of Maha Sarakham province to be more contemporary.

The results can be grouped into issues as follows.
The study of the contemporary culture context involving designing patterns of Mud
Mee Silk of Maha Sarakham Province clarifies conditions of weaving cloth in Maha Sarakham

province, core problems, and concepts in contemporary designing.



Designing step by step of the procedure makes everything done systematically, and can
designate the design to follow the purpose. Consequently, target groups will be satisfied with the
designs. However, there is some problem in weaving. The woven patterns are not accurate with
the original designs. The problem can be solved by adjusting perspectives of the designer and the
weaver in designing to meet an agreement. In order for the weaver to understand the purpose of
the design, the designer should closely spend some time with the weaver in a level of making an

original product.



