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ABSTRACT

The objectives of this study, “ The Creation of Experimental Film Based on the Post-
feminist Perspective” were to produce the meaning and interpret the woman image, to interpret
the woman image on different daily circumstances under limited condition and inequality to Thai
female and to open space for exchange understanding in order to stimulus various interpretations.
Research methods include literature review and deep interviews through 7 film fragments with
Chiang Mai audiences. (1) Prologue (2) Tragedienne: A Piece of woman Utopia (3) Self-Made:
The Identity and the Imagination (4) Living & Fighting Worldly (5) Pos(t)e -feminist: The world
is mine (6) Sex Son Mom Said Bed Cook Hood House (7) World War III: Do It Yourself (DIY)
The film was conducted by applied concepts and theories of Post-Feminist and Postmodern
Feminism representing the meaning of woman through signs and combination of sound and

image. The data was analyzed to develop for final film.



The results of the study found the film could completely communicate 4 functions of film
which are narrative function, emotional function, intellectual function and spectacle function.
According to purpose of the study which the researcher wanted the audiences to have varied
interpretations, this caused audience miss leading to different opinions. These elements diverted
audience attention to a variety of explanations according to each one’s background knowledge
and experiences. By all above reasons made interviewers neglect the film linkage as this film was
not follow the film making structure. This was another reason why this film was not explaining
the meaning of Post-Feminist but it showed the evidence or phenomena of Post-Feminist under

Thai contemporary ways of life.

The finding showed the self-realization stage of researcher and film maker. The finding
could not meet up audiences satisfaction in terms of narration, which was the reflection of the
education in Thai society that created by patriarchy, however the success felt on film maker
oneself. This was the key to reveal the stage of sex repression. This process might lead to the
discovery of new movement features to release the underlying pressure on woman which could

threaten a controlled meaning system created by patriarchy.

Based on the study’s result the researcher recommends applying other types of repression
through using image language. The expectation of the finding is for academics in terms of

semiology from film aiming to open-end explanations.



