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ABSTRACT

The objective of this research was to study the basic facts of the development of Teen
Jok Nee Nam Toum weaving from the past to the present, to study the usage of Teen Jok in
everyday life, and study the guidelines for developing in the case study of Ban Rai Weaving
Group in Doi Toa District, Chiang Mai Province. Data were collected from weavers in the
weaving group, the abbot of local Buddhist temple- Wat Ban Rai, elders, local wisdom,
consumers, textile collectors, and supporting organizations. Observation and interviews were
utilized for collecting data. The data were then analyzed by classification and presented in
descriptive form.

The findings were as follows:
For the basic fact of the development of Teen Jok Nee Nam Toum weaving from the past to the
present divided into three periods. The first period was the period when Teen Jok Nee Nam
Toum appeared on the weaving during the prosperity time of community along the River Ping.

The second period started when the river was dammed due to the construction of Bhumipol



Dam in Tak Province. At the time of inundation, there were the migrations of people with their
textiles along, and that is the reason why the textiles were named “Nee Nam Toum-flee away from
flooding ”. The last period is the time that Teen Jok Nee Nam Toum have been considered as the
handicraft heritages of old generations.

In the past, Teen Jok Nee Nam Toum was used in the daily life such as in religion
ceremonies, celebration ceremonies, and ceremonies involving death, the dead body was dressed
in Teen Jok Nee Nam Toum and the body was burned. Nowadays, people still wear Teen Jok
Nee Nam Toum in the religion ceremonies and celebration ceremonies. However, the believe of
dressing celebration ceremonies to the dead body has been relieved since the old pieces,
considered to be the antiques, are now expensive and of high-valued.

Guideline for developing Teen Jok Nee Nam Toum should be emphasized on 4 aspects:
the quality of weaving, patterns of weaving and colorings; the conservation of Teen Jok Nee Nam
Toum patterns’ identity; the promotion of the textiles; and the transfer of Teen Jok Nee Nam

Toum weaving knowledge to the next generation.



