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ABSTRACT

The objectives of this research were to study the history of Chiang Mai lacquerware’s _
production, to study the change of Chiang Mai lacquerware’s production and to study the factors
affecting the change of Chiang Mai lacquerware’s production. Data were directly collected from
the lacqﬁerware makers by uvsing interview forms constructed by the researcher. The data were
categorized into group and analyzed in accordance with the objectives of this rescarch. The
results were presented in descriptive pattern. The findings of the research were summarized as
follows:

1. The history of Chiang Mai lacquerware’s preduction:

The beginning of Chiang Mai lacquerware’s production started when Thai Khern
people migrated to Chiang Mai city. This group of Thai Khern people were skitlful in handicrafis
such as lacquerware maker, drum makers, goldsmiths, silversmiths, cloth weavers, paper makers,
bamboo wicker makers, and glazer, When they arrived in Chiang Mai, they were fixed boundary
place to stay together at the southemn part of Chiang Mai wall around Nantaram Temple, where we
call Ban Nantaram, Tambol Haiya, Amphur Muang, Chiang Mai in the present time. Thai Khern
people made lacquerware products using for their daily life and for living. The other skilled



artisan groups settled at another places in Chiang Mai. In those groups, some lacquerware makers
were included but in & few number.
2. The change of Chiang Mai lacquerware’s production;

The most important change of the Chiang Mai lacquerware’s production is the change
of lacquerware usage. In the past, the most lacquerwares were produced for using in household;
they now were produced for the purposes of being a souvenir, interior decoration and ornament.
The methods of making patterns are still the same as of that in the past. However, some changes
were adjusted to the present time by adding techniques and mixing colors for beautiful and quality
work, The majority of lacquerware’s description would be adjusted proper for the times.

3. The factors affecting the change of Chiang Mai lacquerware’s production:

The factors affecting the change of lacquerware’s production were buyers,

competition, promotion and support of making the lacquerware, raw material, artisan, equipment

of the production and knowledge transferring.



