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Abstract

Lanna Vihara is considered one of the most valuable pieces of art and architecture of the
Lanna kingdom. Its unique space, proportion and decorative elements have revealed authentic
values of Lanna identity. Today, a number traditional Lanna Viharas have decayed and broken
down because of its old construction structures. The local government realizes this problem, and
puts effort to restore these old Lanna Viharas. However, traditional spaces and structures of old
Viharas are often replaced by new style of the central Thai Viharas. Therefore, there is very little
to none cultural identity of traditional Lanna in these restored Viharas. The objective of this study
is to use superimposition technique to analyse the proportion of 18 traditional Lanna Vikaras in
Chiang Mai, so as to find the shared proportion and characteristic lying in these traditional spaces.
These 11 temples are chosen due to their establishment from 1796 to 1884, which is the
restoration period of the Lanna kingdom and the period before traditional Lanna art was
influenced by other cultures. The basic concept of superimposition technique is to compare the
difference between layers of images by overlaying at least two transparent layers of different
images together. In this thesis, structures of main gables of 18 Lanna Viharas in Chiang Mai were
overlaid, and main-beam structures of all Viharas must be held in the same proportion. The
findings from this study are to provide a better understanding about proper proportion of
traditional Lanna Vihara, and offer guidelines for further restoration of Viharas in Chiang Mai, in

order to to preserve Lanna cultural identity hidden in traditional space and form of Lanna Vikara.



