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ABSTRACT

The purpose of this thesis is an analysis of contents and melody in Abhidhamma
Chanting in Chiangmai Province. The result is got from documents, interview, and
participation in Abhidhamma Chanting Ceremony at 20 temples in Muang, Chiangmai.

The research found that the Abhidhamma Chanting ceremony is the ceremony of
necessary things- food, accommodation, medicine, and clothing, for the next life of the dead.
In the past, there was a content called “Siya Hetupajjayo” in the 45" Tipitaka Scripture was
canted in the Abhidhamma Chanting ceremony in Chiangmai. Then, there was a communication
between Lanna and Thai kingdom as well as the others moved to settle in Chiangmai.
Moreover, Lanna monks learned from Bangkok, so the pattern of Abhidhamma Chanting
ceremony was changed to “Phra Abhidhamma Jad Khamphi — the seven scriptures of
Abhidhamma” as same as the central. However, Abhidhamma Chanting ceremony in Lanna
was applied the central chanting with the old one.

The contents of Abhidhamma Chanting concerned with the four ultimate truths;
Mind, Mind-object, Formation and Nirvana, with the four Teaching Foundations; the three
characteristics, the mindfulness of death, the five aggregates, and the mindfulness of with

regard to the body, and with the law of Kamma as well as in the Phra Malai Chanting



mentioned about the poor man offered Phra Malai the lotus to pay homage Phrakatkaew
Julamani in Dawadingsa heaven.

As the above mentions, we have the values of Abhidhamma Chanting in the contents
of ethic, logic and semantics on our daily life.

In the composed styles, there are both prose and poem, both Pali and Thai
compostion. There are the easy languages in the poem and easy to remember. These are the
values of fine arts.

The research found that there are 2 kinds of melody in Abhidhamma Chanting
ceremony; Sangyok and classical Lanna. There are 3 kinds of melody in classical Lanna;
Mayamfai, Manaolongkhong, and Dhammawat.

There are 6 kinds of Soraphanya; Ramphansangkarn, Abhidammayamduek,

Sakunaramphueng (Sansongsan melody), Aphidhammathasangaha, Phramalai, and Siya.



